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N THE YEAR 1525 
between Wednesday and Thursday 
after Whitsunday, during the night | 
saw this appearance in my sleep, 
how many great waters fell from 
heaven. The first struck the earth 
about four miles away from me with 
terrific force, with tremendous 
clamor and clash, drowning the 
whole land. | was so sore afraid 
that...when | awoke, my whole 
bodytrembled and for a long time | 
could not come to myself. So when | 
arose in the morning, | painted 
above here as | had seen it. God turn 
all things to the best. 


Albrecht Durer 
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Chris Low 

Brighton,England 

Dear Rick, 

What a great idea, discussing 
dreams in the back of a comic 
book, a medium that seems to 
almost exclusively deal in 
dream-like archetypes and lo- 
cations. | would like to share a 
reoccurring dream with you. 
This little fellow has visited me 
on several occasions. He usu- 
ally appears in a lotus-like po- 
sition flying around outside my 
children's upstairs bedroom win- 
dow. He appears to be a mon- 
key, large round eyes, furry, 
about the same size as my kids 
(7 and 8 years old), although far 


stronger. 


When | first see him, | run from 
one side of the house to the oth- 
er looking through various win- 
dows to catch a glimpse of his 
strange flight. He hovers flying 
swiftly back and forth, as though 
a string was attached to the top 
of his head, and someone was 
swinging him from side to side. 
| call frantically to my wife, 
Steph, to come quickly, which 
she does and she sees it too. 
On the first few occasions, this 
is where my dream ended. On 
another occasion, Steph  sug- 
gests letting him into the house. 
So | close off most of the house. 
| know he comes in because he 
leaves a pile of shit on the stairs. 
| then wake with a feeling of 
loss. Now comes last night's 
episode. | opened the window 
as usual, but did not leave the 
house. He comes in. At this 
point the only emotion | can re- 
member is one of wonder. | 
have no fear of him. When in 
the room he seems to lose his 
flying ability, becoming just a 
simple, rolling monkey. Almost. 
| feel a great affinity with this 
creature, as though he is part of 
myself. 


Weird, huh? | think this monkey 
may be me asa child. | think the 
fact that he only comes through 
the kids' bedroom window is 
important somehow. I've just got 
to wait for the next installment, 
as he may have something to tell 
me. | will keep you informed if 
you are interested in knowing 
the outcome, if any ever evolves. 
| don't mind sharing that with 
you. As far as | can tell, no per- 
son other than ones self can truly 
get a grip on the state and 
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meanings of their own. . Only by 
knowing all the events in their life 
and their own fears and loves 
could you geta true meaning (or 
close to one). | have also been 
involved inthe concept of dream 
death. | always held the opinion 
that if you die ina dream, you die 
psychically. For example, you 
never seem to hit the ground 
before waking in a falling 
dream, but my confidence in 
that matter was shaken by a 
brutal attack | suffered in a 
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dream. | was stabbed twice in 
the chest before waking up. 
Nasty! If you have any opinions 
on dream death | would be in- 
terested in hearing them. 


Thank you for a great comic and 
letters page that should rival 
Cerebus for content. You will 
hear from me again. Cheers, 
man! 


Marchel Slotema 
Amsterdam, Netherlands 


Hello, art fellows of The Maxi- 
imortal, First of all, | don't have 
any hate mail, though you asked 
for it. I find ita real good comic, 
yet I've just read The Maximort- 
al #1. Ina way humoristic and 
still hard gore (since | am living 
in Holland, | don't know what 
terms you use, and all that stuff, 
to praise your comic, so excuse 
me for my un-American letter.) 
The story on page 25 (The 
Maximortal #1) about the 
dreams and astral projection 
drawn the most attention to me. 
| have a few experiences with 
that. Let me name one (since you 
ask for it}. | was in bed, half- 
sleepy, and was thinking of a 
bus, thinking | would miss it. 
Then suddenly, | was in the bus 
sitting on the back seat. In front 
of me, the next seats,. sat some 
people, talking to each other. 
Suddenly, | some sort of fainted, 
in a slow manner, looks like | 
was pulled out of my body, and 
my sight grown black. | tried to 
warn some passengers, but all | 
could bring out was some whis- 
pering. | tried to come out of it, 
then it felt like somebody was 
holding me. | opened my eyes, 
and | saw normally my room, 
the Luxaflex, the central heating 
system, the window frame, just 
as normal, but there was some- 
body (thing) else. | saw next to 
me onlya shade. Again, | was 
trying out. He/it held me back. 
After several times, it worked 
with deep breathing. | opened 
my eyes again and | saw the 
same picture (Luxaflex,  bed- 
clothes, window frame, _ etc.). 
But this time, | stand up. End.of 
story. Hope you like it. 
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Jacques Poinski 
Akron, OH 
Rick, 
After reading of your interest in 
dreaming | was compelled to 
write the following chronicle of 
events that triggered some of the 
more powerful dreams of my 
experience. 


Age 5, after telling my sister, 
age 9, of my flying dreams that 
inevitably end with my falling 


_ from the sky and coming startled 


awake, she tells me that she has 
heard someone say that if one 
were to ever dream of ‘falling 
and hitting the ground, they 
would die. Heart attack she 
says. I'm not well versed in the 
concepts. Sounds bad. That 
night I'm flying, lucid, then I'm 
falling. Suddenly, | am deter- 
mined to complete the fall. | hit 
the ground. It hurts; every bone 
is broken. | am a crumpled 
heap on the ground. Then, | am 
standing observing my body 
from another perspective. The 
pain is gone. | feel invigorated 
and stroll about the beautiful 
field | have fallen into. 


Age 7, returned from church 
on a summer Sunday and went 
up to my room to change 
clothes. My head is filled with 
thoughts of death. My parents 
will someday die. | am ready to 
weep with the grief. As | stand 
by my bed looking up at the 
curtain rods above the window 
the idea of my own death horri- 
fies me beyond feeling. Anguish 
swamps me. | had not accepted 
the church's version of afterlife 
simply because their biblical 
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stories seemed "made up" and 
of poor authorship. The turmoil 
within myself peaks. The eyes 
are distracted. My revery of pity 
is broken by the appearance of 
something. Across the room, at 
the level of the curtain rods | had 
been focusing on, is an object. 
A. sphere the size of a soccer 
ball whirling and whizzing. The 
air feels charged with electricity 
and the ball seems to be spew- 
ing out everything at once and 
simultaneously sucking it all 
back into itself. Staring directly 
at it gives the impression of a 
light of incredible brilliance that 
can be viewed only because 
within the sphere is the deepest 
darkness also, and they pulse 
and spin together there. 


| faint falling back onto my bed. 
The rest of my day is ordinary. 
Several days later | have a 
dream. I'm in bed and I'm lucid. 
| have an overwhelming convic- 
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tion, |_ know just where to find it. 
What 'it' is does not enter my 
mind. | don't know what | have 
been searching for, but | am 
absolutely certain | know where 
it is. |hop out of bed and head 
for the basement. Built in the 
20's and dominated by a grav- 
ity furnace that had once burned 
coal, a familiar enough place. 
At the far end is the old coal bin, - 
a ndtrow room with a door. | 
open the door and look in, a 
light switch cord is dangling in 
the darkness. | reach in and pull 
the string, the light comes on. 
Stepping in and looking 
around; what I'm looking for is 
here somewhere. The walls are 
black with coal dust, the floor is 
worn shiny black. | glance up at 
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the naked light bulb and notice 
it looks peculiar. Instead of ap- 
pearing as a mass of bright 
"white," the light is made up of 
millions of tiny bits of red, green 
and blue. These bits vibrate as 
they radiate. As | stare at this, 
the vibrations from the light in- 
tensify, becoming apparent in 
the air near the bulb, then on my 
body. The vibration becomes a 
sound, a fizzing. My body sud- 
denly feels like my blood is soda 
water. | am disintegrating. The 
vibration of the light is breaking 
my own substance down to en- 
ergies that are dissipating rap- 
idly. It hurts. | feel a profound 
discomfort. The dream ends 
there, but it has an effect on my 
dream capabilities. 


Over the next few years | find 
three techniques for maintaining 
conscious awareness while en- 
tering the dream _ state. 


Technique #1: While relaxed 
and prepared to sleep, envision 
a scene to be entered into. Pro- 
ject its image before your closed 
eyes. The trick is to hold the im- 
age consciously as the rest of 
the body and mind fall asleep. 
It always worked best when | 
wanted to re-enter dreams from 
previous nights. As | became 
older it became the most difficult 
of the techniques to use. After 
puberty, | all but gave up on this 
method. 


Technique #2: Systematically 
relax your body. Do this slowly 
and with concentration. Repeat 
the process at least once more. 
As you finish, focus on the sense 
of hearing, As you fall asleep 
there is a transition state lasting 
a few seconds. During this tran- 
sition the ear hears a whirring 
sound (difficult to describe: 
marbles swirled in a large cof- 
fee tin, the sssshhh of ocean 
waves, wind in trees, none of 
the above} that varies widely in 
volume. This is accompanied by 
a tingling sensation in the rest 
of the body. The trick is to re 
main -conscious through the 
transition this sound is part of. - 
This method is straightforward 
enough up to the point where 
the sound is encountered. After 
that the tendency is to fall into 
"unconsciousness" or be 
shocked awake by apparent 
body motion, suffocating sensa- 
tions, or loud noises  {voice, 
crashes). 


Technique #3: |. had noticed 
while awaiting sleep, that light 
pressure on the eyelids had the 
effect of "exciting" the visual 
sense and evoking a wide va- 
tiety of images. The residual 
image that remained afterward 
was a ring of reddish or orange.: 
When | was,able to focus on this 
ring it would dct as a portal into 
the dream state that | might enter 
consciously. As | grew older | 


found this ring was more yellow 
than orange. | viewed the ring 
with greatest clarity while using 
LSD in 1970. The ring is in ac- 
tuality a concentric rainbow. 
Blue is the innermost ring, red 
the outermost. The yellow ring 
is the brightest, and the center is 
black. The ring itself arises from 
a background of chaotic colors 
and unrefined images. 


None of these techniques is as 
easy as | might make them 
sound. The best way to become 
lucid is probably just to dream 
more. If one dreams more fre- 
quently, the odds of spontane- 
ously becoming lucid keep in- 
creasing. To dream more, one 
must simply sleep longer. After 
9 hours of sleep you are in a 
dream state almost full-time. | 
find it sad_ that we live in a soci- 
ety that puts so little value on 
sleep. This robs us of our most 
accessible and powerful venue: 
dreaming. 


There seem to be many good 
books available on the subject 
of lucid dreaming. | especially 
liked books by Anne Faraday 
and Stephen LeBerge. A news- 
letter called Lucidity Letter is 
available out of the University of 
Northern lowa. | was amazed 
at the importance of dreaming 
to cultures outside my own. The 
Tibetan Book of Yoga and Se- 
cret Doctrines (W.Y. Evans 
Wentz ed., see Book Ill, Chap- 
ter Ill, "The Doctrine of the 
Dream State") shows lucidity as 
an essential stage in the adept's 
development. 


A truly individualized method 
for dream interpretation has 
been developed at the Universi- 
ty of Chicago by Eugene T. 
Gendlin. His. book, Let Your 
Body Interpret Your Dreams, is 
excellent. 


Some dreams defy my attempts 
at interpretation; 


Age 31, | experience a false 
awakening (a sense of coming 
awake while actually remaining 
asleep). As always, this triggers 
lucidity. Normally, | would arise 
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and inspect the 
"awakened" in. 
weak to move except fo open 
my eyes and turn my head a lit 


tle. | am in a small room of 
adobe or plaster on a narrow 
bed under a wool blanket. A 
small window with cloth drapes 
is at the foot of the bed. A door- 
way to my left has no door, but 
abeaded curtain. Suddenly, the 
string of beads part and two 
men enter. One lifts my upper 
body in the bed, holding me by 
my shoulders, and tilts my head 
forward. The other is carrying 
what | at first believe to be a 
gold tray holding a shallow pool 
of water, but as | am tilted for- 
ward, | see itis mirrored. Then 
the shock. It is not my face re- 
flected in this mirror, but a more 
Native-American visage. The 
man holding my shoulders says 
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wean, 
something loudly and forcefully. 
Phonically it sounds like sah- 
YEE-dah. This sets off a reaction 
in my mind. | sense the presence 
of another individual: a life in 
a fishing village situated in a 
mountainous coastal region, 
perhaps the Andes. | am_simul- 
taneously in two different beds, 
and for a moment, two people. 
Then it is gone. | awaken and 
attempt to figure a spelling for 
the word that was spoken. 
Eventually | decide that "sallida" 
would be good approximation. 
I have no luck finding a mean- 
ing for this word, until a year 
later. I'm returning from the 
West Coast seated on the plane 
looking around when | notice 
the sign over the door. It's in 
English/Spanish. It says: exit/ 
salida. 
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Richard Relkin 
Binghamton, NY 

Hey Rick, 
All right, here's the scoop up 
here in Binghamton (the univer- 
sity), New York. There's this 
concept: Free City. It's unex- 
plainable, which is precisely the 
point of it, but the tangible as- 
pects that I've come to compre- 
hend go something _ like this: 


Lucid dreams are not isolated 
and once certain nexi are locat- 
ed, groups of people will begin 
recounting the same dreams. In 
fact, they will be able to meet in 
their dreams at these locations. 
Dreams become reality. 


The waking world . revolves 
around performance art, from 
simple chalk drawings to activi- 
ties coordinated through our ra- 
dio station where bards and 
poets are broadcast from differ- 
ent locations and spread to 


A\ 


other locals. At each point the 
performers interact with what 
comes through the radio, caus- 
ing the "show" to expand and 
eventually encompass the entire 
region. Performers may be act: 
ing at real life activities and the 
lines are again blurred. Is it real 
or is ita real actor? (like eating 
lunch.) 


In fact, we may have achieved 
Free City already. Who knows? 
As for me, | find lucid dreams 
are great fodder for masturba- 
tion. 


NEXT ISSUE: More psycho- 
archeology from the wig dig of 
Roarin’ Rick. Plus: More Neil 
Gaiman! Plus: Sim, Bissette and 
Simpson’s ROAD BITS! 

See you in thirty. 





RARE BIT REVIEWS 

DREAM WORLD NEWS 

This is a nifty little small press 
dream diary in the form and 
tone of a tabloid newspaper. 
The dreams are true, but 
when described by attention 
grabbing headlines and de- 
tailed in the breathless style 
of modern junk food journal- 
ism the results are offen hi- 
larious and __ illuminating. 
PREGNANT BIKER CHICKS! 
GIANT DEFECATING ELVIS! 
MICHAEL MILKEN SEN- 
TENCED TO GLADIATORIAL 
COMBAT AGAINST BATMAN 
AND ROBIN! Publishers and 
editors Luke Jaeger and Sho- 
shana Marchand, with the 
help of Richard Koman and 
Amy levine, provide a 


wacky and entertaining look 
into the stuff of which dreams 
are made. Highly recom. 
mended. Send a couple 
bucks and some dispatches 
from the field of your own 


dreams to : DreamWorld- 
News, Box 614, Northamp- 
ton, MA 01060 


DEC 22 1991-1992 
by Christopher Romano 


The first volume in a planned 
annual series of deep sleep 
journals by self-proclaimed 
hero of the socially awk- 
ward, Chris Romano, who 
describes this prose collec- 
tion as a "messed up TV 
GUIDE to the subconscious. 
You enjoy reading the list 
ings, and can't help but 
wonder who the hell is 
broadcasting." Thumbing 
through these snippets is like 
eating Doritos. Before you 
realize it you've finished the 
whole bag and are hungry 
for more! Volume 1 is avail- 
able from: Inferno Press 
15332 Antioch St. #173, Los 
Angeles, CA 90272 for 
$14.95 plus $1.50 p&h. 





CELEBRITY 


RESBIIgy 


AEDS 


AND NOW FOR SOMETHING COMPLETELY DIFFERENT. 

As | think | mentioned in the first issue, I'm constantly twisting the arms of all my 
friends and fellow creators to get them to try doing their own dream strips. DAVE SIM 
was the first to come through with the sparkling "ZELDA CAFE" and a number of others 
are in the talking stage as | write these words. One of my prime targets all along has 
been NEIL GAIMAN, who is a decent artist in his own right, as well as being...well, you 
know...the author of the OTHER dream comic we all love so much. Neil had actually 
contributed a one pager to the original 24 HOUR COMIC that started all this RARE BIT 
FIENDS stuff, and I've reproduced it in the letters page from a three year old fax, which | 
found in the back of a drawer (the original artwork was lost by Neil). Neil was game to 
attempt some new material, and of course | was egging him on as much as |_ could 
without coming across like a DC editor, but the poor guy's schedule sounded so brutal | 
knew it was going to be a cold day in KING HELL before he ever had the time. to 
actually sit down and draw again. So, during one of our marathon telephone shmooze 
fests, | suggested that it might be fun if | illustrated one of his dreams, and he liked the 
idea (strangely enough, even thought Neil and | go back to my SWAMP THING days, 
we have never actually collaborated on anything beyond raw ideas!) 

Sure enough, a few weeks later | received a fax with seven or eight of Neil's dreams 
written out. | roughed them into page layouts and faxed them back and we went over 
them, panel by panel, on the phone, Neil describing in detail what he remembered from 
the dreams, and me asking him for visual and emotional associations to flesh things out. 
The results surprised us both, | think, and will provide readers with a spooky, funny, and 
pretty darn accurate snapshot of what's going on in the subterranean sinkholes of the 
mind that has given us some of the best writing comics have ever seen. The good news 
is that there is enough material to carry over into next issue as well. 

As the future CELEBRITY RARE BIT FIENDS, this certainly opens up some interesting 
new avenues to explore. | know a number of writers who don't draw, and I'll be trying 
to tempt them to share their nocturnal emissions in the same manner, (Hey, guys! These 
things write THEMSELVES!) Also, I'm going to start a litle research to see if | can turn up 
actual dream accounts from historical personalities that might make interesting strips. 
Any sharp eyed readers who run into such material, please, send it on in! 
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Note To RETAILERS 


By the time you read this, Preston Sweet of MAIN STREET COMICS and Dave Sim of 
AARDVARK-VANAHEIM will have announced the '40 and 5' program for direct 
reordering of small press titles. KING HELL PRESS supports this idea and is happy to 
announce full participation in the program. | think the following press release 
explains quite eloquently the specifics and the reasons such a program is needed by 
small publishers. 


In response to rapidly changing market conditions, Preston A. Sweet 'Small Store Strategy’ columnist for 
COMICS RETAILER and Dave Sim, publisher and creator of CEREBUS are proposing the adoption of a '40 
and 5' program of standard direct trade terms between comics publishers and retailers. 

'40 and 5' refers to a standard 40% discount off the price on an order of 5 or more copies from a 
publisher's back stock (not necessarily all the same issue.) Payment would accompany the order and the 
publisher would pay basic shipping cots (either surface mail or UPS). 

Sweet explained, "The current distribution system is set up to do two things: distribute new books as soon 
as they are published, and fill reorders for these books shortly after their release. It performs both of these 
tasks very well and the system is ideal for the vast majority of titles which have minimal demand a month or so 
after release. 

"However, there are titles which will have demand for months or even years after they are published, 
including many from small publishers. As currently implemented, the distribution system is unable to 
efficiently meet the longterm demands for these books. For example, when | first tried to get back issues of 
WANDERING STAR through my distributor, the orders were cancelled. So, | contacted the publisher and 
ordered them directly. This was in October of last year. Since then | have placed about ten more direct back 
issue orders, and made WANDERING STAR one of my top five sellers." 

"This is not a unique circumstance," adds Dave Sim. "While a hierarchical system of publisher to 
distributor to retailer works on current issues of mainstream titles, a back issue system which supports both 
distributor and retailer orders has proven more effective with the small press. The best example is BONE. 
Because CARTOON BOOKS fills individual orders for back issues from retailers, a retailer is able to order 
five or ten copies at a time and, over the course of the 60 days between current issues, is able to generate 
and meet the demand for BONE in his store on an ongoing basis. By being able to identify and fill this 
demand, the retailer has the confidence to increase his orders on future issues. The result has been a steep 
climb in distributor orders for the past three issues of BONE from 12,000 to 22,000 to 35,000. Without the 
distribution system orders of this magnitude could not be filled, BUT, without the direct link established 
between CARTOON BOOKS and individual retailers it is unlikely that new issue demand would have 
reached this level so quickly. : 

"Now clearly for a well-established publisher like Aardvark-Vanaheim, and order for five back issues is not 
going to represent a major profit center. However, for a small press title, especially one just starting to find its 
audience, such orders will likely be the building blocks to finding the readership necessary for their survival. 
It also gives the selfpublisher or small publisher a clearer picture of which stores to target for special 
promotions, signings, etc. Brian Hibbs (a San Francisco retailer} told me in 1991 that 5% of stores probably 
accounted for 90% of CEREBUS' sales. for a beginning publisher, that ratio is even more dramatic and 
maintaining a:reliable, ongoing supply of back issues to these stores may spell the difference between 
success and failure. Making small profit is a small price for any publisher fo pay to find new readers and 
new retail outlets." 

Sweet added, "I've always felt that market penetration is the key for a small publisher to move from a 
subsistence level of sales to one that can provide some level of security. You would be hard pressed to fiend 
a comic book store that does not carry CEREBUS, and | expect the same will soon be true for BONE. Asa 
retailer I'll often read a review or see an ad and think | might want to give a book a shot. Of course, that 
means waiting until the next issue is solicited which could easily be weeks or months away, assuming | even 
remember. If retailers could immediately translate that interest into small wholesale order | think we would 
see more stores trying more small press titles." 

Currently several of the major distributors are working to improve reorder processing, a move both Sweet 
and Sim applaud. As Sim explained, :The '40 and 5' program can be viewed as a temporary measure to 





bridge the gap between current systems which don't work for long-term demand and future systems which 
will. Of course, most self-published’ and small press titles are hanging on by their fingernails, and it's 
unrealistic fo tell them that help is on the way and ask them to hang on until then. They simply don't have:the 
capital to sustain them through a 'waitand-see! period. Similarly, this proposal is not meant to discourage 
back issue relists through distributors. In fact, if the program is successful | hope it will demonstrate to 
everyone that there is enough demand to justify more relists in distributor catalogs." : 

Preston Sweet, who originally proposed the program to Sim in March of this year, wishes to emphasize 
that these terms should be viewed as a minimum and that publishers could set up better terms with retailers on 
a caseby-case basis. The development of the program came about through his frustration in having to 
contact individual publishers to determine, first of all, if they participated in wholesale terms to retailers on 
back issues and ,if so, what these terms were (minimums, discounts, payments, etc.) It often seemed easier to 
tell a customer to order single copies direct from the publisher than go through the time and effort involved. 
He felt both publishers and retailers would benefit by a standard set of terms which could be referenced in 
much the same way as single-copy terms are already presented. 

Dave Sim sees the '40 and 5' program as a solution to many of the problems facing new and smaller 
selpublishers and the small press. Because the 40% discount gives the publisher (on average] 20% more 
revenue per book, it is possible to pay the shipping without losing money, making the program even more 
attractive to retailers. 

Both Sim and Sweet recognize that, for the program to work, both retailers and publishers must act 
responsibly. As Sweet explained, "For a retailer the most important thing is to get the books quickly. | think if 
a publisher can't respond to a retailer order within 14 days of receipt, then he or she probably shouldn't take 
direct orders. Since publishers would get paid in advance, they are saved the hassles of collections. of 
course, if a retailer bounces a check then he or she needs to make the check good and reimburse the 
publisher for any bank fees they incurred. It's then up to the publisher to decide if he or she wants to continue 
dealing with this retailer and, if so, what payment terms would be acceptable." 

"It's not a perfect world." Sim stated. "There are risks in the way things currently work, and this proposal 
has risks too. But let's not let a few bad apples spoil the whole barrel. The benefits to everyone involved 
should clearly outweigh the risks." 

Preston Sweet's final comment: "I'm certain some people may view this proposal as being ‘anti-distributor'. 
This is simply not true. We are not trying to undercut the distributors on price, nor are we proposing direct 
sales of new issues as they are released. It's just that the current distribution system is often the ‘wrong tool’ 
to process these orders. | know from experience that being able to maintain a stock of back issues of a small 
press title helps me attract new readers, which means bigger distributor orders of future issues. 





THE ONLY THING | WOULD ADD To the above is that Jeff Smith's numbers on BONE have continued to 
shoot up since this draft was written. When | spoke to him at the Diamond Seminar in Baltimore, he said he fed 
all his numbers into a computer spreadsheet, and his reorder activity for BONE #1 was equal to his current 
preorders of 60 thousand! As most sawy retailers probably suspect, Jeff's relentless refilling of small reorders 
direct to stores played no small part in BONE's success, and points to real possibilities for the small press 
segment of the market for the first time in many years. 

So, if you are a retailer who wishes to stock back issues of RARE BIT FIENDS, | urge you first to work with the 
existing distribution system. Most of you know when the distributor reorder process begins to go soft. At that 
point deal with KING HELL direct using the '40 and 5' program. That means pulling out the calculator and 
subtracting 40% of cover price for the books you want with a 5 copy minimum, writing a check to KING HELL 
PRESS in U.S. funds and popping it in the mail. We will pay shipping to your store. We pledge to ship your 
order out within 14 days of receipt. If an issue is temporarily out of print we will call you with some options. 


Address all orders to: 

KING HELL PRESS 

PO Box 1371 

West Townshend VT 05359-1371 


For now, only RARE BIT FIENDS is available direct from KING HELL. If you need to order copies of BRATPACK or THE 
MAXIMORTAL, please continue to order through KITCHEN SINK until further notice. Thanks. 





N EACH OF US THERE IS 
another whom we do not know. He speaks to us 
in dreams and tells us how differently he sees us 
from the way we see ourselves. 


Carl Gustav Jung 





